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Major Courses 
 

                               Semester I  
 

                              Major-1 (Practical) Knowledge of Ragas & selected Tagore's songs based on six 
different themes or parjayas (6 Credit,90 Classes) 

 

 Module 1: Knowledge of ten Thaats of Hindustani classical music, practice of palta 

and chhota kheyals based on different ragas: Yaman, Khambaj, Bilawal, Bhairav, 

Bharavi  (30 Classes) 

 Module 2 Tagore songs of different Parjayas 

 

      ১।পুজা       
       (ক) έতামার সুেরর ধারা (দাদরা) 
       (খ) έকমেন রািখিব έতারা 
 

    ২।έϕম 

     (ক) যিদ বারণ কর (ΝϏতাল) 

     (খ) িদেয় έগনু বসেоর এই গানখািন (কাহারবা) 
 

   ৩। ϕকৃিত 

   (ক) শরত আেলার কমলবেন (჉পকড়া) 
   (খ) এল έয শীেতর έবলা (দাদরা) 
 

  ৪। Ѿেদশ 

  (ক) έতার আপন জেন ছাড়েব έতাের (দাদরা) 
  (খ) িনিশিদন ভরসা রািখস (দাদরা) 
 

৫। আনুѮািনক 

 (ক) এেসা έহ গৃহেদবতা (কাহারবা) 
  (খ) সবাের কির আ҃ান (২/২ ছр) 

 

৬। িবিচϏ 

  (ক) পরবাসী চেল এেসা (কাহারবা) 
   (খ) আেলা আমার আেলা (দাদরা)    (Tala 20 classes & songs 40 classes) 

 

OBJECTIVES 
Learning of fundamentals of Hindustani classical music 

Basic knowledge and practice of Tagore's songs of six different themes or parjayas 

 

OUTCOMES 
Voice training through practical knowledge of Thaat and practice of palta. This 

course can also enhance the ability to sing chhota khayal of prescribed ragas 
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Development of knowledge and practical ability to sing Rabindra Sangeet of six 

different themes or parjayas. 

 

 

                  Semester 2 

 

                  Major-2 (Theory)  : Rabindranath Tagore's biography in brief and his musical journey 

parjayas (6 Credit, 

                  90 Classes)                                                                                                                                                    

 Module I: Brief discussion of Tagore's biography, his family history and musical ambience 

of the Tagore family; its influence on Tagore (40 Classes)  

 Module 2: Musical training of Tagore at early age; Influence of different eminent music 

maestro (Jadu Bhatta, Bishnu Chakraborty, Jyotirindranath Tagore, Srikantha Singha, 

Radhika prasad Goswami etc.) on Tagore's musical journey  (50 Classes)  

 

                 OBJECTIVES 
s 

Basic knowledge about Rabindranath Tagore, his renowned musical family and his musical journey 

 

              OUTCOMES 
 

Through this course students can get the basic theoretical knowledge about Rabindranath Tagore 

Students can learn about the influence of Tagore's famous musical family as well as different renowned 

music maestro of that time on musical journey of Rabindranath Tagore. This course is very much 

necessary for this curriculum. 

 

              Semester 3 

              Major-3(Practical),   Selected Tagore's songs based on various talas (traditional tala) (6 Credit,90 

Classes)                                                                                                                                             

 Module I :  

1. সংসাের έকান ভয় নািহ (আড়ােচৗতাল) 

2. বাণী তব ধায় (έচৗতাল) 

3. িচЫ িপপািসত έর (ঝাপঁতাল) 

4. ჊দেয়রএ কূল ও কূল (দাদরা) 

5. নাই রস নাই (কাহারবা) 

6. বাংলার মাΜট বাংলার জল (একতাল) 

7. এমিন কেরই যায় যিদ িদন (έতওড়া) 

৪. সফল কেরা έহ ϕভΦ  (িЯতাল) 

9. ϕথম আিদ তব শΝЅ (সুরফাতঁাল) 

10. έমঘ বেলেছ যাব যাব (দীপছрী) 



  

Page 4 of 16 
 
 
 
 
 
 

11. অমেৃতর সাগের (ধামার) 

12. এক মেন έতার একতারােত (যৎ) 

13. নেৃতҝর তােল তােল (তালেফরতা- দাদরা, ষѮΣ, কাহারবা, ঝাপঁতাল) 

14. έকান পুরাতন ϕােণর টােন (কাহারবা) 

15. তΦ িম έকান পেথ έয এেল (দাদরা) 

16. এেসা শҝামল সুрর (ΝϏতাল) 

17. কাদঁােল তΦ িম έমাের (ঝাপঁতাল) 

18. সমুেখ শািо পারাবার (কাহারবা) 

19. বুক έবঁেধ তΦ ই দাড়ঁা έদিখ (একতাল) 

20. আনр তΦ িম Ѿামী (সুরফাকঁতাল)  (Tala 40 Classes & Song 50 classes)  

 

         OBJECTIVES 
         Basic knowledge and practice of Tagore's songs of various talas (mainly based on traditional talas) 

 

          OUTCOMES 
         Through this course students can learn the basic knowledge about traditional talas. In this connection they 

can develop their                           .        ability to sing Rabindra sangeet based on different falar properly 

 

          Semester 4 

          Major-4 (Practical) Selected Tagore's songs based on various talas and rhythms introduced by 

Rabindranath        

          Tagore (6 Credit : 90 Classes)         
                                                                                                                                    

 Module I :   
 

1. এই লিভনু সД তব (ঝѕক) 

2. আΝজ Ϝাবণয়নগহন έমােহ (ঝѕক) 

3 আমরা নূতন έযৗবেনরই দতু, ষѮΣ) 
4 এ আমার Мেলিন আেলা (ষѮΣ) 
5. έকন সারািদন ধীের ধীের (჉পকড়া) 
6. গভীর রজনী নািমল ჊দেয় (჉পকড়া) 
7. έϕেম ϕােণ গােন গেс(নবতাল) 

ও িনিবড়ঘন আধঁাের (নবতাল) 

9. দুয়াের দাও έমাের রািখয়া (একাদশী) 
10. জননী έতামার ক჈ণ চরণখািন (নবপНতাল) 

11. দীপ িনেব έগেছ মম (অধ κঝিপ) 

12. দয়ুার έমার পথ পােশ (অখЦ নয় মােϏয় 

13. একটΦ কু έছায়ঁা লােগ (অখЦ ছয় মাϏা) 
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14. বҝাকুল বকুেলর ফুেল (৩/৬ ছр মাতা) 
15. ზধু যাওয়া আসা (২/২ছр মাϏা)      (Tala 40 Classes & Song 50 classes) 

 

             OBJECTIVES 
            This course includes the Tagore's songs based on different talas and rhythms which are introduced by 

Rabindranath Tagore          

            himself. 

           OUTCOMES 
          Through this course students can learn about Tagore's experimental creation of different rhythms as well 

as some                       

          non-traditional and less common talas which are introduced by Rabindranath Tagore purposefully in his 

song.   

Major 5 (Theory): History of Indian music, history of  music of Bengal and knowledge of raga & tala (6 

Credit, 90 Classes)                         

 Module I :  History of Indian music (Naradiya Shiksha, Natya Shastra of Bharat, Matanga's 

Brihaddeshi, Sarangadev's Sangeet Ratnakar, Ahobal, Lochan, Sangeet Parijat, 72 Melas by 

Venkatmukhi -brief discussion about their books and their compositions)  (40 Classes)  

 Module 2: History of music of Bengal from 8 to 18th century, (Charyapoda, Geet Govinda by Jaydeva 

brief discussion about their books and their compositions)  (30 Classes)  

 Module 3: Knowledge of the ragas and tala referred to Practical Classes  (20 Classes)  

 

              OBJECTIVES 
 

This course discusses about the history of Indian music with reference to different ancient texts which 

give evidence about glorious musical history of India. 

Besides, this course includes musical history of Bengal with reference to different famous text 

This course also includes basic theoretical knowledge of ragas and talas. 

 

               OUTCOMES 
Through this course, students can learn about the history of Indian music and musical history of 

Bengal, and they can discover the music from historical perspective. 

This course also gives students a basic theoretical knowledge of rugas and talas of Indian classical 

music. 

 

Semester 5 

Major -6 (Practical) Songs of Rabindranath Tagore of different themes (Parjayas including 

Geetabitan volume -3) (6 Credit, 90 Classes) 

 Module I :                                                                                                                  

 

১। পূজা 
              (ক) দাড়ঁাও আমার আিঁখর আেগ 

               (খ) έকাথা হেত বােজ έϕমেবদনা έর 
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 ২।έϕম 
 (ক) আমার মন মােন না 
(খ) িফরেব না তা জািন 

              ৩। ϕকৃিত 

(ক) বাদল িদেনর ϕথম কদমফুল 

(খ) ওের ভাই ফাვন έলেগেছ 

               ৪। Ѿেদশ 

(ক) যিদ έতার ডাক ზেন 

(খ) রইল বেল রাখেল তাের 

  ৫। আনѮুািনক 

(ক) সুধাসাগরতীের έহ 

(খ) আয় আয় আয় আমােদর অДেন 

 ৬। িবিচϏ 

(ক) έকন έয মন έভােল 

(খ) έতামার হেলা ზ჈, আমার হল সারা 
৭। ভানুিসংেহর পদাবলী- 
গহনকুসুমকুПমােঝ 

 

৮। কাবҝগীিত- 

এিক সতҝ সকলই সতҝ 
৯। জাতীয় সংগীত- 

έকন έচেয় আছ έগা মা 
১০। পূজা ও ϕাথ κনা- 
মহািসংহাসেন বিস 

১১। আনѮুািনক সДীত 

έহ নূতন έদখা িদক                      (Tala 40 Classes & Song 50 classes) 

 

              OBJECTIVES 
             This course includes Tagore’s songs of thmaic variations hich are compiled in the book Geetabitan by 

Tagore.  

 

              OUTCOMES 
Through this course, students can learn about the thematic variations of vast number of songs of 

Tagore. This course is designed purposefully so that students can be able to sing a song from each 

theme (amidst a huge number of songs)  

 

Major -7  (Theory)  Discussion about the influence of different types of song on Rabindra 

Sangeet; general study about the songs of different composers other than Tagore.  (6 Credit, 90 

Classes)   

 
Module 1: Influence of different songs on Rabindra Sangeet - The influence of different traditional 

music of Bengal on Rabindra Sangeet (with special reference to the early life of Rabindranth Tagore 
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and contemporary Bengali songs of that period): Baul, Kirtan, Loksangeet and Brahma Sangeet. (40 

Classes)   

 
Module 2: The influence of Indian Classical Music (Khayal, Dhrupad, Dhamar, Thumri. Tappa) on 

Rabindra Sangeet in the early life of Rabindranath Tagore.    (30 Classes)   

                                                                               

              Module 3: General study about the songs of different composers of Bengal other than Rabindranath          

Tagore: Dwijendralal Roy, Rajanikanta Sen, Atulprasad Sen & Kazi Nazrul Islam. (20 Classes)                 

OBJECTIVES 
This course discusses about the influence of different songs of Bengal as well as influence of Indian 

classical music on Tagore's songs. 

Second part of the course includes the discussion about the songs of famous four composers of Bengal 

other than Tagore. 

 

              OUTCOMES 
 

Through this course students can get a theoretical knowledge about the influence of other songs of 

Bengal on the musical creations of Tagore at his early age. Besides, students can learn about the 

influence of classical music on the songs of Tagore. 

On the other hand, students can get additional knowledge about the songs of four famous composers 

other than Rabindranath Tagore. 

 

Semester 6 

 Major -8 (Practical)  Songs of different composers other than Rabindranath Tagore and different 

types of folk songs of Bengal (6 Credit,90 Classes) 

                                                                                                                                    

 Module 1:  Songs of different composers (one song from each) 

১) রামϕসাদ έসন 

২) έদেব϶নাথ ঠাকুর 

৩) িеেজ϶নাথ ঠাকুর 

৪) সেতҝ϶নাথ ঠাকুর 

৫) έজҝািতির϶নাথ ঠাকুর 

৬) িеেজ϶লাল রায় 

৭) অতΦ ল ϕসাদ έসন 

৮) রজনীকাо έসন 

              ৯) কাজী নজ჈ল ইসলাম    (Tala 20 Classes & Song 30 classes)  

 Module 2:  Different folk songs of Bengal (one song from each) 

১) ভাদু গান 

২) টΦ সু গান      
৩) ঝুমুর গান 

             ৪) বাউল গান       (Tala 20 Classes & Song 20 classes)  
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               OBJECTIVES 
               This practical course includes songs of different composers other than Tagore and different folk songs 

of Bengal. 

 

                 OUTCOMES 
               From this course students can learn to sing different types of songs with different style of singing. This 

course is     

               designed to develop students' versatility of singing as voice throwing and singing style vary from one 

type of song to                 

another. 

Besides, Bengal has rich heritage of Folk songs and folk culture. So, from this course students can 

learn about the folk songs of Bengal and can be trained with the proper singing style of different folk 

songs of Bengal. 

 

              Major-9 (Practical)   Acting of any scene from one of the following Musical drama (Gitinatya) 

and Dance drama           

(Nrityanatya): (6 Credit, 90 Classes)    
                                                                                                                   

 Module 1:  

গীিতনাটҝ-বাѢীিকϕিতভা, কালমগৃয়া, মায়ার έখলা,          (15x3 = 45 Classes)  

 

 Module 2:  

নতৃҝনাটҝ-শҝামা, চЦািলকা, িচϏাДদা                             (15x3 = 45 Classes)  

 

OBJECTIVES 
Musical drama and dance drama are integral part of Rabindranath Tagore's creation. So, this course 

includes acting of any scene from any musical drama and dance drama of Tagore prescribed here. 

 

OUTCOMES 
Through this course, students can get lesson to how to sing in a drama. Because singing style of such 

musical drama or dance drama demand something else compared to other songs.  

So, from this course students could be capable of developing some kind of acting abilitywith singing. 

              

 

Major-10 (Theory):  Brief history of music of Bengal from 19th century to the modern period (6 Credit, 

90 Classes)                                                                                                                          

 Module 1:           Brief history of the music of Bengal from the beginning of the 19 Century to the 

modern period        (50 Classes)                                                                                                 

 Module 2:            Characteristics of Bengali songs of the 19th century AD   (40 Classes)   

 

OBJECTIVES: 
This course includes theoretical knowledge about the history of music of Bengal from 19 century to the 

modern period and characteristics of it. 
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OUTCOMES: 
This theoretical study grows students' ability to think about the music of Bengal from historical 

perspective. 

From this course students also come to know about the characteristics of Bengali songs. So, this course 

gives students an overall knowledge about Bengali songs. 

 

               Semester 7   
 

 Major-11 (Practical)    Different songs of Rabindranath Tagore of Dhrupad style (Dhrupadanga) 

and Tappa style (Tappanga)  (6 Credit,90 Classes) 

                                                                                                    

 Module 1  
 

                  ቀপদাД রবী϶সДীত 
 

1. তাহঁাের আরিত কের চ϶তপন (έচৗতাল) 
2. শΝЅ჉প έহেরা তার (έচৗতাল) 
3. বেহ িনরоর (ঝাপঁতাল) 
4.  ভΦ বনেজাড়া আসনখািন (έতওড়া) 
5.  আΝজ মম মন চােহ (έচৗতাল)  (Tala 20 

Classes & Song 25 classes)  
6.  

 Module 2   
 

              টщাД রবী϶সДীত 
1. έমেঘর পের έমঘ জেমেছ 
2. έক বিসেল আΝজ 
3. ও চাদঁ, έচােখর জেলর লাগেলা έজায়ার 
4. আিম ჉েপ έতামায় έভালােবা না 
7. এ পরবােস রেব έক   (Tala 20 Classes & 

Song 25 classes)  
 

  
OBJECTIVES: 
This course includes different Tagore's songs based on two different styles of Indian classical music le, 

Dhrupad style and Tappa style. 

 

OUTCOMES: 
From this course students practically trained to sing Tagore's songs of Dhrupad style and Tappa style. 

In this connection, students can get a brief idea about the style of singing of both original Dhrupad and 

Tappa, 

               Major-12(Practical) Songs of original tune (Mul Gaan) and Rabindra Sangeet based on original 

tune (Bhanga Gaan):  (6 Credit, 90 Classes)                                                                                                                   

 Module 1:  3 sets of Mul Gaan and Bhanga Gaan (Dhrupad, Dhamar and Khayal)  (30x3=90 classes) 

 

 

 

OBJECTIVES: 
Rabindranath Tagore adopted different types of classical tunes. This course includes the original songs 

from which the tune adopted by Tagore (Mul gaan) as well as the Tagore's songs based on those 

adopted original tunes (Bhanga gaan) 

 

OUTCOMES: 
From this course, students can know about the source of tune of some Rabindra Sangeet and influence 

of those original songs on Rabindra Sangeet. 

Students can develop their practical ability to sing the original classical songs along with the Rabindra 

Sangeet. 
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             Major-13 (Theory)  General aesthetics & Tagorian aesthetics (6 Credit,90 Classes)  

 Module 1 : General aesthetics: 

1. a) Objectives & Introduction of Aesthetics 

b) Philosophy of beauty 

c) Imitation Theory of Plato and Aristotle 

d) Intuitionalism of Croce 

e) Theory of Rasa (Nabaras)         (10x5 = 50 Classes) 

 

 Module 2 : Tagorian aesthetics: some texts of Rabindranath Tagore related to aesthetics (6 

Credit,90 Classes) 

a) রবী϶নাথ ঠাকুর-সািহেতҝর পেথ 

 

ক) উৎসগ κ 
খ) বাѷব 

গ) তথা ও সতҝ        (10 classes)  

 

b) রবী϶নাথ ঠাকুর-সািহতҝ 
ক) έসৗрয κেবাধ 

খ) έসৗрয κ ও সািহতҝ    (10 classes)  

 

c)  রবী϶নাথ ঠাকুর-সংগীতিচоা 
ক) সংগীত ও ভাব 

খ) সংগীত ও কিবতা 
গ) সংগীেতর মুΝЅ            (20 classes)  

 

 

OBJECTIVES: 
This course includes general aesthetics. 

Besides, most important part of the course is Tagorian aesthetics which means the thoughts of Tagore 

about aesthetics. In this connection, students could get opportunity to learn some texts of Tagore. 

 

OUTCOMES: 
Through this course students can learn about the general aesthetics which is very much necessary to 

understand any art form like, music, dance, drama etc. 
On the other hand, students could get a thorough knowledge about the thoughts of Tagore about 

aesthetics. A student of Rabindra Sangeet must learn this. 

 

              Semester 8 
 

              Major-14 (Theory and application) Development of musical aptitude (Credit 4)                                                                              

 

 Module 1 : Notation reading and writing.  (30 classes)  

 Module 2 : Taanpura Tuning    (30 classes)  

 Module 3 : Harmonium Course  (30 classes)  
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OBJECTIVES: 
This is a theory and application-based course, which includes notation reading and writing, Taanpura 

tuning and Harmonium course. 

 

OUTCOMES: 
This course is very much beneficial to develop musical aptitude of students at its best. 

From this course students can learn about the notation system and can develop their ability of reading 

and writing notation. 

Besides this course helps to develop the ability of Taanpura tuning and Harmonium playing 

 

             Major-15 (Theory)    Tagore studies     (4 Credit)  

 Module 1 Learning of different texts of Rabindranath Tagore: 

 ϕভাত সДীত, পৃিথবী, আϜেমর িশϠা, রবী϶জীবন, শািоিনেকতন, ቉িনেকতন, ίশশবসДীত 

িবদҝালয় িশϠা, িবলাত Ϙমন, িহমালয় Ϙমন ইতҝািদ     (6x10 = 60 classes)  

 

OBJECTIVES: 
This course includes Tagore studies i.e., the study of different text of Tagore, which is an integral part 

of this total curriculum. 

 

OUTCOMES: 
Through this course students can get a thorough knowledge about some texts of Tagore which reflects 

Rabindranath Tagore's thoughts. Without Tagore studies this curriculum is incomplete. 

 

               Major-16 (Theory) Acoustics:    (4 – Credit) 

 Module 1: Sound, musical sound and noise. Three characteristics of musical sound.  (5 classes)  

 Module 2: Production and propagation of sound.       (5 classes)  

 

 Module 3: Vibration; Different types of Waves.      (10 classes)  

 Module 4: Detailed study of musical instruments: Tanpura, Sitar, Flute, Tabla, Pakhawaj (10 

classes) 

 Module 5: Harmony and Melody       (10 classes) 

 Module 6: Musical intervals (Indian and Western).       (10 classes) 

 Module 7: Process of hearing and voice production.    (10 classes) 

 

OBJECTIVES: 
The course includes the knowledge of musical sound overall. Besides, it also includes the scientific 

knowledge of voice production, sound propagation etc. 

This course includes Acoustics i.e., the science of sound. 

At the same time students can learn some musical terminology of western music. 

 

OUTCOMES: 
From this course students can learn about the science of sound overall as sound is a very much 

important component of music. 



  

Page 12 of 16 
 
 
 
 
 
 

Beside this, the scientific study of voice production, propagation of sounds etc. help to grow student’s 

technical and professional knowledge which are very much important in professional world. 

 

For UG Honours without research only 

             Major-17 (Practical) Bengali Tappa & Rabindra Sangeet of Tappa style      (6 Credit : 90 Classes)  
 

 Module 1: Different Bengali Tappas of which two compositions are from Rabindranath 

Tagore and other two from other composers.  (Bengali Tappas 30 classes  other songs 30 

classes)  

 

OBJECTIVES: 
This course includes Different original Bengali Tappas and Rabindra Sangeet of Tappa style. 

 

               OUTCOMES: 
 

Through this course, a student can learn the singing style of original Bengali Tappa along with 

Rabindra Sangeet of Tappa style and can be able to compare the two. 

 

 

For UG Honours without research only   

 

                   Major-18 (Practical) Bengali Kirtan & Rabindra Sangeet of Kirtan Style     (6 Credit: 90 

Classes) 

 

 Module 1: Three original Bengali Kirtans (classical style) and Rabindra Sangeet of Kirtan 

style  (Bengali Kirtans 45 classes + Others 45 Classes)  

 

OBJECTIVES: 
This course includes Different original Bengali Kirtans and Rabindra Sangeet of Kirtan style. 

 

OUTCOMES: 
Through this course, a student can learn the singing style of the original Bengali Kirtan and Rabindra 

Sangeet of Kirtan style and can be able to compare the two. 

 

              For UG Honours with research only 

             Research Project/Dissertation  Total Credit-12 
 

            A) Research Methodology                                                                            

 

 Module 1 - Definition types and utility of research   ( 5 classes) 

 Module 2 - Scope of research      ( 5 classes) 

 Module 3 - Stages of research      ( 5 classes) 

 Module 4 - Preparation of research plan/synopsis proposal  ( 5 classes) 

 Module 5 - Title pages, contents, forewords of prologue   ( 5 classes) 

 Module 6- Major objectives and scope of the study   ( 5 classes) 

 Module 7 - Brief review of the previous work in the field or sub field-Review of a block (5 Classes)  
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 Module 8 - Methodology to be followed for the proposed study.   (10 classes) 

 Module 9 - Field Work        (10 classes) 

 Module 10 - Identifying the sources for data collection, types of sources.  ( 10 classes) 

 Module 11 - Citation reference, notes, foot notes, parenthetic notes.   ( 5 classes) 

 Module 12 - Bibliography-definition and its various types    ( 10 classes) 

 Module 13 - Basic computer application related to research work-MS Word,  

MS Excel, MS PowerPoint presentation, typing and composing (English and  

Bengali software), printing, page making, scarring etc. 

 Module 14 - Research Project/Dissertation      ( 10 classes) 

 

OBJECTIVES: 
This is a research-oriented programme for research students. One part of the research programme 

includes research methodology with basic knowledge of different computer application which are very 

much necessary for research work and another part is dissertation or project. 

 

OUTCOMES: 
 

This programme is a preliminary level of research. Students who want to do higher studies and doctoral 

degree in future can be benefited from this programme. 
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                                    MINOR COURSE 

 

Semester-1 
 

Minor-1 (Practical) Basic Knowledge of Hindustani Classical Vocal Music:  (4 Credits, 60 

Classes) –  

 
 Module 1:   Voice training and basic knowledge of swara (Shuddha & Vikrit)     (10 classes)                                                                                  

 Module 2:   Basic Knowledge of Paltas, Swaramalika, Lakshmangeet.  (10 classes) 

 Module 3:    Drut Khayal [Prescribed Ragas - Yaman, Alahiya Bilawal, Kafi,  

Khamaj, Bhairav]                                                                                                              (10 classes) 

 Module 4:    Bhajan and Tarana.       (10 classes) 

 Module 5:   Knowledge of Raga: -Asavari, Poorvi, Marwa, Todi, Bhairavi   (10 classes) 

 Module 6:   Knowledge of Taals: [Trital, Ektaal, Dadra, Keharwa, Jhaaptaal, Rupak, Chautaal, Dhamar

          (10 classes) 

                 

OBJECTIVES: 
To learn basic knowledge of voice training and notes 

To learn drut khayals with raga chalan in the prescribed ragas. 

To impart basic training in raga chalan, swarocchar and gayaki of the prescribed ragas. 

To learn other musical forms of Hindustani Classical music such as Lakshmangeet, Tarana and Bhajan. 

 

OUTCOMES: 
Ability to identify and differentiate between swaras. 

Ability to sing the prescribed ragas with a subtle understanding of the raga. 

Ability to sing drut compositions in the prescribed raga and elaborate the raga with the basic idea of 

various stages of improvisation such as vistar, bol alapa, behelawa, bol bant, bol tana and tana. 

                                                

                                                 

                                                                                    

                                                                                       

                                                                                        
 

Semester-3  
 

Minor-2 (Theory) Basic Theoretical Knowledge of Hindustani Classical Vocal Music and 

Rabindrasangeet  :  (4 Credits, 60 Classes) –  

 
 Module 1:   Technical Terms: Naad, Shruti, Swara, Aroha, Avaroha, Pakad, Vadi,  

Samavadi Sam, Tali, Khali, Saptak, Gram, Murchhana     (10 classes) 

 Module 2:   Vedic Music, Gandharva Sangeet, Basic Knowledge of ancient  

Musical texts - Natyashastra, Brihaddeshi, Sangeet Ratnakar.    (10 classes) 

 Module 3:   Development of Dhrupad, Khayal & Kirtan.         (10 classes) 

 Module 4:   Basic Knowledge of Khayal & Gharanas    (20 classes) 

Module 5:   Impact of Baul and Kirtan on Rabindrasangeet      (10 classes) 

                                                                                                       



  

Page 15 of 16 
 
 
 
 
 
 

 

OBJECTIVES: 
To study the technical terms of music. 

To study compositional forms and their respective features. 

To study about different musicological texts. 

To study different schools (gharanas) and their contribution in music. 

To study about the impact of Baul and Kirtan on Rabindrasangeet. 

 

OUTCOMES: 
Ability to articulate and deliberate on different musicological terms, musical forms, texts and gharanas. 

Acquire a basic knowledge of the impact of different musical forms on Rabindra Sangeet. 

This is a theory course and enables the student to think, articulate and write on various areas with 

respect to the theory of Hindustani classical music and Rabindra sangeet. 

 

Semester - 5 
 

Minor-3 (Practical) Rabindrasangeet of Six Prajayas    (4 Credits 60 Classes)                                                                                 

 
 Module 1:    2 songs from each Parjayas  \(6 Paryas x10 classes=60 Classes)  

 

OBJECTIVES: 
Basic knowledge and practice of Tagore songs of six different themes or parjayas. 

 

OUTCOMES: 
Development of knowledge and practical ability to sing Rabindra Sangeet of six different themes or 

parjayas 2 songs from each Parjayas 

 

 

             Semester-7 
 

              Minor-4 (Practical) Different forms of Bengali Songs:     (4 Credits 60 Classes)                                                                                               

 

 Module 1:     Brahmasangeet      

 Module 2:   Nazrulgeeti        

 Module 3:   Songs of Atulprasad Sen     

 Module 4:   Songs of D. L. Roy   

 Module 5:   Songs of Rajanikanta Sen 

 Module 6:   Songs of Dashrathi Ray 

 Module 7:   Modern Bengali song of different composers 

 Module 8:   Raagpradhan gaan.   ( Tala 20 classes & Song 40 Classes) 

 

OBJECTIVES: 
Basic knowledge and practice of different forms of Bengali Songs. 

 

OUTCOMES: 
Development of knowledge and practical ability to sing different forms of Bengali Songs. 
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Skill Enhancement Course (SEC) 
                           Rabindra Sangeet  
 

SEMESTER 1/2/3 (One syllabus for three semesters)  (3 Credit – 45 Classes) 

SEC: Stage Performance / Stage demonstration 

 

OBJECTIVES: 
 

As this is a performance-based curriculum, so it is obvious to include this programme in this 

curriculum. Therefore, this programme includes musical performance or stage demonstration. 

 

OUTCOMES: 
 

Performance is the key objective for the subject like performing arts. Regular stage performance or 

stage demonstration would develop a confidence on students. So, from the professional point of view, a 

student of such curriculum should participate in such programme compulsorily. 

 

 


